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Dustin Wedekind: Icons and Archetypes, Reimagined

S

DUSTIN WEDEKIND is beading a
new mythology. Icons of pop culture,
from the action hero to the business
suit, are transformed with beads into
updated versions of mythological fig-
ures and the archetypes found in tarot.
Despite the use of historic sources in
his sculptural figures and beaded neck-
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ties, this work is of our time.

Sculptural pieces are imbued with ac-
tion-figure testosterone, yet the medium
lends them sly ironic humor. Painstak-
ingly ornamented with beads, they are a
radical departure from the instant-grat-
ification expectations that pervade con-
temporary culture. The muscle-bound
foundations of the sculptures are indeed
plastic action figures, which Wedekind
alters with realistically rendered genitalia.
These pieces are not transformed toys,
however; they challenge our assumptions
about gender and remind us of the per-
sistence of myth.

For example, Wedekind’s Snake God-
dess (shown on page 2) has its origins in
Bronze Age Aegean mythology and snake
myths of other cultures. Ungud, Aborig-
inal Australia’s snake deity, is sometimes

ABOVE: Enki's Chariot, 2005; beads,
sequins, felt, wire, thread, glue, plastic
action figure, metal vegetable steamer;
beads stitched and adhered to form, bead
embroidery, netting, peyote and square
stitch; 9" x 12" x 12". Photo: Joe Coca.
LEFT: Photo: by the artist.

depicted as male and other times as fe-
male. Ancient Mayan culture also has its
version of the snake deity, Icxhel (who,
interestingly, is the patroness of weavers).
Snakes have an ability to shed their skin,
and are revered in such earth-based cul-
tures as symbols of rebirth, renewal, and
transformation. In referencing the male
figure as the “goddess,” Wedekind tran-
scends gender, emphasizing our shared
humanity. Celebrating the strength and
sexuality of the platonic ideal of the






